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than is usual in Shakespeare. But neither of these
plays partakes to any extent of the prevailing satire on
contemporary London. Wide as was the range of
Shakespeare's genius, it seems to have avoided the field
of satire.

A review of the drama must, however, at least re-
mark the importance of this development of realistic
comedy which flourished in the decade after 1598 and
continued to the end. Jonson's comedy of ' humors*
includes Volpone (1605), which overstepped the bounds
of comedy in its denunciation of evil, the Alchemist
(1611), perhaps the best English play on the Latin
model, and Bartholomew Fair (1614), most original and
English of them all. Dekker's fine drama of middle
class life, The Honest Whore (1604), and Heywood's
masterpiece, A Woman Killed with Kindness (1603), a
play suggesting both the sentimental comedy of the
eighteenth century and the problem play of to-day,
also belong to this very remarkable era of domestic
themes and serious realism.

If Shakespeare did not turn to satire or realism or
current social problems, he did turn away from chronicle
history plays and romantic comedies. As we saw in
the last chapter, for a period of eight or nine years, from
Julius C(Bsar to Antony and Cleopatra* he gave his best
efforts of his maturity to tragedy. The day for
mere imitation of Seneca, Kyd, or Marlowe, was past;
and scholars like Jbnson and Chapman as well as
Shakespeare sought in the tragedy of the public theater.